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S0 WHAT 1S THIS « PIRATE

Well... it's orchestral theatre, shiver me
timbers! Mordicus, a pirate passionate
about unusual instruments, discovers an
island inhabited by a symphonic orches-
tra. The encounter is explosive! Music,
theatre, dance and video come together
and invite you to make your voices ring
out to hoist the sails.

The symphony orchestra as you have
never seen it : hijacked, unleashed,

overexcited !

Will you come aboard ?

Morgane Bader



With his Pirate Concerto, Dylan Corlay continues the solo journey on which he embarked for the show L'lI6t bassons, written in 2010
and performed about 100 times, in which he plays Mordicus, a musician escaped from an orchestra. Bidding farewell to the tails and
routine of the symphonic world, the bassoonist, now a sound-gleaning pirate, steers his cutter and sails from island to island in search
of amazing sounds and offbeat music.

During this new adventure, the territory is inhabited by musicians who, at first glance, resemble the penguin that he once was. Mordi-
cus, afraid but intrigued, still decides to go ashore. His apprehensions are quickly dissipated, for this symphonic orchestra has a thirst
for sharing and innovation. But how do you communicate when words have no effect ? Sounds and gestures now have room to display
all their nuances and subtleties.




This show is a very unusual form of orchestral theatre. The
musicians are invited to make both their instruments and
their bodies resonate in an astonishing fashion, and to fully
take on the roles of characters in the story. The traditional
relationships between orchestra, conductor and soloist are
overturned. The black and white costumes take on a new and
exciting aspect. The orchestra moves, the orchestra sparkles,
the orchestra breathes.

Dylan Corlay is a multi-faceted artist, who enjoys sharing his
talents with those of other sailors. Apart from the crew, who
are at his side throughout the creation of the show, (drama-
turge, choreographer, costumier, set designer, lighting desi-
gner), the pirate called on the talent of luthier Philippe Berne
for the design and construction of his prepared guitar, and
the genius of puppeteer Santiago Moreno, for the construc-
tion of the one-man-band instrument. Editions Lugdivine
were also extremely helpful in tracking down traditional and
unusual instruments.

The Pirate Concerto is driven by a strong desire for univer-
sal sharing. From the point of view of the audience, it is ap-
preciated by children, adults, those who attend symphonic
concerts, and those who have eclectic tastes in music. From
the point of view of the stage, it was written to be performed
by orchestras across the world. The language of sounds and
gestures needs no translation : all ears and all eyes are in-
vited to board !




Play a rich variety of music : classical, traditional and
contemporary pieces but also songs, soundtracks and
sound-painting...

Sometimes play instruments brought by the pirate
conductor : easy to use objects or miniature instruments
for some soloists...

Play with no conductor
Sing
Move on stage

Improvise



ORCHESTRA, CONDUCTOR, AUDIENCE :
ALL IN THE SAME BOAT !

Throughout the show, there is interactivity between
orchestra, pirate and public.

This complicity and the pleasure of dialogue through
sounds and gestures enliven the voyage. The breath of
each of the musicians helps to fill the ship’s sails and the
audience is invited to add their voices. With a constant-
ly changing sound fresco, each performance becomes a
unique adventure !
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VICTOR DUCLOS

STAGE DIRECTOR, CHOREOGRAPHER

After studying contemporary dance at the CNSMD of Paris and after
taking part in many opera singing masterclasses, Victor develops an
expertise in voice and body relations. He works as a dancer for Laura
Scozzi, as a choreographer for Emmanuelle Cordoliani, as a singer un-
der the baton of Jean-Claude Malgoire and Gabriel Garrido. as a stage
director for musical theatre pieces by the Company On Off. For the duet
« Quand méme » he's also a composer and writer. Some operahouses
of his profesionnal journey : Tourcoing, Bordeaux, Toulouse, Reims,
Rennes, Rouen, Lille, Liege, Monaco, Nirnberg, Luxemburg... Paris.

New productions in 2019 :

As a choreographer Snouze by the Company Mots en Musique ; as
a stage director and choreographer : Concerto pour Pirate by Dylan
Corlay ; as a creator and performer : Vercingétorix by Appelez-moi Vic-
tor/Le Leurre/Atelier Lyrique de Tourcoing/Métropole Lilloise.
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TECHNICAL SPECIFICATION SHEET

REHEARSAL & DRESS REHEARSAL

12 to 15 hours are needed to set-up the show. A final dress rehear-
sal is necessary.

EY

COMPOSITION DE L ORCHESTRE
2(1.2/picc).2.2(1.2/basse).2.

2.2.2.1. -

1 percu. et 1 timpani player played percu. —
Strings (minimum) 8 6 54 3

TECHNICAL QUTLINE

We need the stage risers, light and sound to be set before our arrival.
1 day (roughly 10 hours) for set and light focus.
Orchestra can be rehearsing out of stage on day #1.

Stage requirements : we need to hang 4 sail-shaped curtains that are
used as screens.

Light requirements : see light plot
Video requirements : minimal 6000 Lumen

Please ask pdaubigny@gmail.com for comprehensive technical requi-
rements.

ARTISTIC TEAM

4 persons on tour (1 pirate-conductor + 1 director + 1 light desi-
gner + 1 stage manager)

If 2 performances are planned on the same day, 3 hours mini-
mum are required between the end of the first performance
and the beginning of the second one.

10




11

TOURS DATES

The premiere on may 16, 2019 with Victor Hugo Franche-Comté orchestra.

AT THE BOARDING !

e Nantes - october 25 and 26, 2019 with Orchestre National des Pays de la Loire
* Angers - march 11, 2020 with ONPL

* Metz - may 6, 2020 with Orchestre national de Metz

* Paris - may 30, 2002 with Orchestre Philharmonique de Radio France




